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"Tableau I"
Tableau I was produced by Piet Mondrian in 1921, 2 years after he moved to Paris from his homeland Netherland. Mondrian started a new era of inventiveness and free expression after arriving in Paris. His paintings progressively became far more conceptual and went away from the typical realist method he was tutored in in childhood. Tableau I is one of Mondrian's first works that demonstrate his newer technique so vividly, and as a result, it is a significant work. It captures Mondrian's innovative art style and marks a pivotal moment in his maintenance and advancement into the colorful, trailblazing artist he is known for today.
This is demonstrated in Tableau I by using architectural blocks, well-delineated black edges, and brick, primary colors (Bockman, pg.234).
The bricks in the picture are all different sizes and colors, but they come together to make a single work of art. The use of transverse and longitudinal black lines emphasizes the designs' individuality as well as their natural integration. Mondrian's use of primary colors demonstrates that he is alluding to the notion of starting from the ground up, much as primary colors are essential to each and every color generated throughout every artwork (Montégu, pg. 73). Tableau I is a remarkable picture of Mondrian's beliefs about the state of the universe altogether, and it offers a crucial image of Mondrian's intellectual journey into his well-known abstraction style (Bockman, pg. 244). 
The original composition spans 103cm by 100cm, is housed in the Gemeentemuseum Den Haag's Collection. Several scimitar's black bars are used to construct the almost quadratic design. As a result, 13 rectangles of varied sizes are created. Each of them has been blue in hue and is placed to the bottom left corner of the artwork's centerpiece. The blue tint of the rectangular, which contrasts with the symmetrical rectangles, grabs the caller's attention due to its almost strong location (Montégu, pg. 67). Only two different rectangles are attracted in color, another in the bottom left-hand corner, derived in neon yellow as well as broadening in vertical position first from the bottom edge to the center of the picture, and the other in the lower-left corner of the screen, derived in neon yellow and trying to extend in altitude first from the bottom part to the center of the picture. Some other colorful rectangle is relatively short in height and was crammed into the uppermost half of the image, stretching diagonally to the midsection (Bockman, pg.264).
A black rectangle fills the upper right corner, and a little black rectangle sits next to the yellowish rectangle. The other eight panels are all entirely white. In comparison to the "quasi" monochrome, the three utilized colors, bright yellow, bright blue, and bright red, seem to be very intense. The recipient is still perplexed about whether the whiteness rectangles are really created in the same way as the dark and colorful ones or if they are revealing the white canvases in the foreground. Mondrian produces a context in his typically flat, two works in this way (Montégu, pg. 60). 
Because abstract art is essentially focused on the formal components of architecture instead of just being based on identifiable imagery, the artist's use of work of design to transmit compared with pure art is crucial because that is what provides the paintings its significance and mood. Mondrian was a philosopher and artist who felt that art mirrored nature's inherent spirituality. Mondrian called for pure simplification and a limited spectrum in order to interact with a utopian society of universal harmonization across all media (Montégu, pg. 73).
In conclusion, Tableau I Mondrian's artworks, I suppose, draw his cohesiveness from geometric connections rather than balancing. Thus, in Composing with Bluish, the form similarity between the dark blue surface and the fabric is becoming a powerful uniting aspect that is lost when the canvas is much widened or narrowed.
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